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Otta was created to
compose Francisco’s

own book Hacery
componer, a volume
about typography
and education that
became a must in the
Spanish speaking
type scene, since
its edition in
2018. The
bespoke
typeface
allowed him
to show the
peculiarities of the
different writing
systems discussed
in the book (see

page n°33).

Photography: Omar Fatindez



Erancisco Otta Bergmann
(1908-1999)

The Czech artist and his
book Los alfabetos del
mundo (The alphabets of
the world), that appeared
in 1974, were the
inspiration for this type
project. Read the full story
in our blog Scriptorium.
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Otta explores the
horizontal contrast in type
design for continuous
reading, which stems
from scripts that use it as
part of a tradition, such

as Arabic & Greek. Otta
Latin follows the same
design principle, applied
throughout its repertoire.
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Brahem Lepas du ¢hat noir
Les inscriptions ont été enregistrées
enjuillet 2001

ECM 1792 ECM 1792

e pas du hat noir
20013,‘\]3.4&'3 o

o5 eblnl s Anouar Brahem: ud (luth arabe)
Sl gbdsS lsuwsld  Frangois Couturier: piano
oy.o_,fl gbisle so) ol> Jean-Louis Matinier: accordéon

7:51 Sgudl 5ol u.]a; Le pas du ¢hat noir 7:51
738 s JS oo De toutton coeur 7:38
6:33 Jlws, Kl o3 & s Lailadansle pays du carrousel 6:33

4:11 )_9.45«[) EELIY Pique-nique 2 Nagpur 4:11

Special Old Style figures for Arabic 8:02 J" u&"’ é Ailleurs 8:02

Iy grdaig Al pandlls aeall ) me 3L ol sl 51088 music 2189 2189 auwge MUSIC 2189
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Arabic— e
. Jwgyo ogoxe Mahmiid Darwish

Sl os  Onwishes

6J Jas¥ Don’t say to me:

Pl a8 s 5.:L: s Would I were a seller of bread in Algiers
o 56 &0 6\,\5‘2 That I might sing with a rebel.
‘ @Jw Y Don’t say to me:
ool a8 Jilse &sl yeowd  Would I were a herdsman in the Yemen
u,e Wl Slolay @,\sf‘i That I might sing to the shudderings of time.
dJJ.u ¥ Don’t say to me:
LBl o8 a0 L,L/alic, s Would I were a cafe waiter in Havana
!ujl;:dl Olylaind &Asf‘i That I might sing the victories of sorrowing women.
GJJ.QJ ¥ Don’t say to me:
‘ s I oylgud & LLQ_Z\ @.W\J Would I worked as a young laborer in Aswan
‘ sexall du\sf‘i That I might sing to the rocks.

sl & Judl e o loduo b My friend, The Nile will not flow into the Volga,
Il ) & (0335 236501 ¥s  Nor the Congo or the Jordan into the Euphrates.

8> g0 zad ds g3 JS Eachriver has its source, its course, its life.
L A4 8l G Lo loduo b My friend, our land is not barren.
¢ Leods lgls c oyl JS Each land has its time for being born,
> L6 uege dls x5 JS Each dawn a date with a rebel.
*e ;

Translation by Denys Johnson-Davies

O'qu
Ao g o ywdi)
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Cyrillic — Kupunnuna

$emop JocToesckui

KPOTKA4

Yy
r,.

SAHTACTUUECKHUM PACCKAS3
TJIABA TTEPBAY

Or aBTOpa

S mpolly USBUHEHHU Y MOUX UUTATENEH, UTO Ha CEH Pa3 BMECTO
«JIHeBHHKa» B 0GBIUHOM ero dpopMe a0 JTHIIE TosecTs. Ho g meti-
CTBUTEJIBHO 3aHAT 6L 3TOM IIOBECTHIO GOMBIIIYIO YACTh MECIIIA.
Bo BCIKOM CITyuae IPOLLy CHUCXOXIEHUS UUTATETIEH.

Tereps 0 caMoM pacckase. S 03arIaBuiI ero «PaHTaCTUUECKUM,
TOTHA KaK CYUMTAIO €r0 CaM B BBICIIEH CTEMIEHH peanbHeIM. Ho
cdhauTacTHuecKOe TYT eCTh [EHCTBUTENBHO, H UMEHHO B CaMOH
dopMe pacckasa, UTO ¥ HAXOXY HYXKHBIM ITOSICHUTE IPEABAPH-
TENBHO.

Jleso B TOM, UTO 3TO HE PaccKas U He 3anucku. [IpencraseTre cebe
MY’Ka, Y KOTOPOTO JIEXKUT Ha CTOJIE XKEHA, CAMOYOH LA, HECKOJIBKO
YacoB reper TeM BeIOpOCHBIIIAsLC U3 OKOLIKA. OH B CMATEHUHU U
elre He ycries co6paTk CBOUX MbIcel. OH XOAUT IO CBOUM KOM-
HATaM ¥ CTAPAETCI OCMBICIUTE CIYUUBIIEEC, «COBPATh CBOU
MBICJIH B TOUKY». [IDHTOM 3TO 3aKOpEHENbIH UITOXOHIPUK, U3
TEX, UTO FOBOPAT caMH ¢ co6010. BOT 0H U roBOPHUT caM ¢ coboH,
PaccKasbIBaET [eno, yacHaeT cebe ero. HecMoTps Ha KOXKYyLLYIO-
€S ITOCIIENOBATENBLHOCTE PEUH, OH HECKOJIBKO Pa3 MPOTUBYPEUUT
cebe, u BIOrHKe ¥ B uyBcTBaxX. OH U OnpaBasIBaeT cebs, u 06BUHS-
T ee, ¥ IIyCKAETCS B IOCTOPOHHUE PA3BICHEHHUS: TYT U rpybOCTh

X

cepacdbuMU MHOTOSUHTIH
1P [slerafiirhi mnogoeteitii]
FRENCH Séraphin aux nombreux yeux. Livre des Psaumes, vers 1429
spANISH  Serafin de los muchos ojos. Libro de los Salmos, circa 1429
GERMAN  Seraph der vielen Augen. Buch der Psalmen, um 1429

ENGLISH  Seraph of the many eyes. Book of Psalms, circa 1429

Xapxie

Kuie - Oneca - Cepacronosns

OerIopyCCKUH
[IETEPBYPT

dpxun - Illazvim - Mamaxcan « Kaweap-Kvuumax - [ysap

Abarn (M6pahum) Kynaubanymsl

Kasakcran
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Cyrillic — Kupunnuna

—d

Sr1acke Konecku

| -

MaxkedoHuja

Jlecs Vxpainka (Jlecu Yxpaunxu)

Hi gomi, Hi BoTi y MeHe HeMa,
3ocranmacd TineKY Hafid omHa:

° O
Hagig BepryTHCSE e pas HAa Bkpainy,
[NornguyTH 1ie pas Ha PigHY Kpainy,

[MornauyTy 11e pas Ha CUHin [JHinpo, —
TaM >XUTH YH BMEPTH, MEHi BCe OTHO;

3ocTanmacd TineKY Hafid ofHa.

ITorngaHyTH 1€ pas HA CTEIl, MOTHIIKH,
BocTaHHE 3rafaTy Danki? ragku...
Hi gomi, Hi BOTi y MeHe HeMa,

230688830 KnA0Qyf30wrn

deppans (1912) >

Tax, morui. [ImakaTucs vopHuIoM!
ITpo moTu mKps6aTH HAB3PUT,
CIB0Ta [OMIOKY TYPKITINEA
BecHOI0 UOpHOIO TOPHUTE.

[TiziMaT# KOHKY. 32 LIiCTE TPUBEHD,
Kpise 6mmarosicT, Kpish KITHK KoTic
[TepemicTuTucs, ne 3muBa
[lymkima e YOpHUI i CTis.

Ie, ax 06Byryeni Bkpas rpyui,
3 mepes Han THCIUi IPaKiB O p E I C a CT e p H a K
3ipByTECd, i B OUAX KAMIOXKI
Cyxy >Kypy BKIaOyTE Ha AHI.

ITig Helo TATUHY YOPHIIOTE,

I pospuBac BiTep KPUK,

UMM BHITATKOBO — IIJIOMEHIIOTE,
CKIIafaoThCs Bipii HaB3pup.
(Tlep. M.Huzos1108)
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Greek—EMnvixa

ol

KN

oN,
&4\

BE

Swxpdm™ms

Epuoyévng

SwxpA™S

Epuoyévng
Zwxpdmg

Epuoyévng
Swxpams

Epuoyévng
Twxpdmg

Epuoyévng
Twxpdmg

Kpatudog és TTAaTwy

360 BC

76 6¢ ITAoUTWVOG, TOUTO UEV XATA TV TOU TTAOUTOU
8oy, 8L £x TS YA x&TwOev dvicTan 6 TAolToG,
gmwvoudodn- 6 §¢ “Aidng”, ol moMol uév ot
Soxolow vroAauPavely T aibeg mpoosipfiodot TR
dvouaTt ToUTWw, xoul pofovuevor To Svoua “TIAovTw-
va” xodoGoty aUToV.

ool 8¢ Mg paiveTal, b Tdxpam(;

stoM a7 Epotye Soxolowy &vBpwrror Simuapmxivea
mrepl ToUTOU Tob B00 T Suvausws xol poPeioba
aUTOV oUx &ELov <BV> 6TL TE yap, Emetbay Aok Tig
NUOV aTobavy, del éxel éotiv, poPolvral, xal 6Tt

7 Yuxn yuuvy T00 CWUATOS TTap EXEIVOY AITTEPXE-
To, xou To0To TEPOBNvTa- T 8’ épol Soxel avTa
€6 TAUTOV TL oUVTELVEY, Xl 7) Apx” ToD B0l Kol TO
dvoua.

ns 8%;

gy oot £p & Y€ ot paiveTal. sl yap pot, Seoudg
CWw OTwolv (WoTE UEVELY OTTOVODYV, TTOTEPOG LOYU-
pOTEPOG EOTLY, Avaryxn 1) émiBupic;

7oA Stadépet, b Sdxpates, 1) émbuia.

oieL 00V TOV'AISNY 00x &v TToAoUS Exdelyety, i un
T® loyvpoTdTw Scoud £8¢ct Toug éxeioe idvTag;
SAa 67.

émiBupia dpa Tivi adToUg, W Eotxe, 8¢el, simep TY
ueyiotw Ssou® 8¢l, xol 00x &vayxm.

daiveTol.

oUxolv émiBuuiar ad oM giowy;

SWXPATC
[IAATQONA
ApLOTOTEANC

EAX\aSo ABrivo
Ocooadovixn
AcAdol OnBec
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Greek—Eanmo’z

Homer, Iliad
"Hdg uev xpoxdmemAog éxidvato maoay ¢’ alay,
ZgUg 8¢ BV &yopnV TOooTO TEPTILKEPAUVOS

dxpotamy) xopudi oAuvdsipados OUAUUTTOLO:
a0Toc 8¢ od’ drydpeve, Bsol 8 o mavTes dxovov:
‘REXAUTE Uev TTaVTES Te Ocol maowl T Ogauval, 5

Sop’ elmw Ta ue Bupds évi omBeoot keAsveL. D
unTé Tig o0V BriAeta Bdg T ye uiTE Tig dpomv

TelpdTw Stoxgpont $udv Emmog, AN & TTAVTES
alvelT, 8dpa TayLoTa TeEAsumiow TaSe Epya.
8v & &v éywyv amavevbs Oy ¢0éAovTa vodow 10

¢AOOVT 7] Tpeoowy dpnysusy 7 Aavaoliol
TANYELS 00 xoTd xdopov Asvostar ObAvutov &¢:
7wy ALY pldw E¢ TapTapoy HepdevTa

miAe waX, Myt BaBioTov Umd yBovée éoi BEpsBpov,
gvOu otdmpetai T VAL xoxl Y dAxg0g 0086, 15

Té000v EvepB’ AlSew Boov 00pavds éoT GIrd yaing:
yvoet Emelf’ 8oov giul BV xdPTIOTOG ATTAVTWY
¢l & drye meipionoBs Beol iva eldeTe VTS

mavtég T €amTeoBs Oeol ool T OEauval: 20

oslpnv xpuoeinv €€ obpavobey xpsudoovTes

GAN oUx @v épvoout €€ obpavoBey mediov 6
Z7v’ Umatov wiotwp, 008’ ef Ao ToM & K LoLTe.

AN’ 6te &) xal Eyw Tpddpwy E0EAoLuL Epvooal,
0Ty xev yain épvoaiu’ adm) te DaAdooy:
osLpNY UEV xev Emerta epl plov OVAVUITOL0 A5

Snoaiuny, Té 84 % abTE UETIOPA TTAVTA YEVOLTO.
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Latin script
Acehnese
Afar
Afrikaans
Albanian
Aragonese
Asturian
Aymara
Azeri

Bai

Banjar
Basque
Belarusian
Betawi
Berber/Tamazight
Bislama
Boholano
Bosnian
Breton
Catalan
Cebuano
Chamorro
Cherokee
Cornish
Corsican
Croatian
Cree
Czech
Danish
Dayak

Roman,

Italic &
SMALL CAPS

Dutch
English
Esperanto
Estonian
Faroese
Fjian
Finnish
French
Fula

Gaelic
Galician
German
Gikuyu
Guarani
Haitian Creole
Hausa
Hawaiian
Hiri Motu
Hmong
Hungarian
Icelandic
Ido

Igbo
Tlocano
Indonesian
Interlingua
Innu-aimun
Irish
Italian
Javanese

Latin
Die deutsche Sprache bzw. Deutsch

([dortf];[26] abgekiirzt dt. oder dtsch.) iSt eine
westgermanische Sprache, die weltweit etwa 9o
bis 105 Millionen Menschen als Muttersprache
und weiteren rund 8o Millionen als Zweit- oder
Fremdsprache dient.

. _ %
Le francais /1o fgdse/eSt une langug o5, 2
2 . ‘y{b(, é@_;b
européenne de la famille des langu e,
Judeo-Spanish  NavahoorNavajo Swahili dontles locuteurs sont appelés frai @@.%§’f,bé°'/e&50
Kabylian Berber ~ Nias Swedish N e&%e,.e & %,

o a . . . . e, Cx.
Khasi Ndebele Swati Le lingue dell’Italia coStituiscono u ey,
Kazakh Ndebele Tagalog o . . . . . Vg Coe, )0
Kinyarwanda North Frisian Tahitian plu I'ICEhl € Val‘legatl patrlmonl 111‘1 N
Klingonlanguage  Norwegian Tatar all'interno del panorama europeo.

Kirundi Occitan Tetum

Kongo Oromo Tok Pisin 1. -
e o Tongan A magyar nyelv az q.ra}l nyelvgsala
Kurdish Picard Tonga finnugor nyelvek kdzé tartozd ugor,
Latin Polish Tswana +1 . . ‘ .

Latvian
Laz

Catalano + Francoprovenzale + Occitano
Friulano + Ladino + Piemontese + Ligur:
bard 4+ Emiliano + Romagnolo + Gallo-it
licata + Gallo-italico di Sicili + Venet + It
dionale intermedio + Italiano meridionale eStremo +
Sassarese / Gallurese + Toscano + Italiano mediano

Leonese
Lingala
Lithuanian
Luganda
Luxembou
Maori
Malagasy
Malay
Maltese
Manx
Marshalles
Mauritian ¢
Minangkak

Moldovan

Montenegrin Sotho Zazaki
Nahuatl Spanish Zhuang
Nauruan Sundanese Zulu
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Latin ¥ pan-Unicode

Vowels
FRONT  CENTRAL BACK
CLOSE iy i w-u I
! OO0Ilo (I|211
CLOSE-MID €-¢ 5.0 ¥+ 0
a [
OPEN-MID €. 36  A*)D
® e Pulmonic consonants
Gl she s QD paces Laobial Coronal Dorsal Laryngeal \0@
& xS ¢ e
Manner ¢ Q;N\&é\& \)&6\06& \;{\@\P\&Q 4 qj\\"& %\)@\& : g,@\’qp\ Qr&é\\é Q&@.@ Q&‘ @\&é QX\@(\&Q 0\0(@
e epen st e m m m n n n f n # A E N
Plosive p b pbit d t d t d c T EEECEEEECE 2 ?
Z ? Sibilant affricative ts d&ztf d3ts dz ¢ dz
Non-sibilantatiicae PO b pf bv t0 do ti di ti: di- cc 3 kx gy qx cs 2¢ 7h
e st Sibilant fricative S f 3 § Z 6 2
Nomsbimtéice & B f v O 8 0 5 0 d §+ 1+ 1+ ¢ i x y x B h S h A
a Approximant v 1 1 j w ?
Tap/flap v v I [ T T ¢ P,
Trill B B r r r tr R R H §
A Lateral afficaive t di o dl+ £ 3£ ki ar
Lateral fricative i K = £ VO
a Lateral approximant 1 1 £ L L
Lateral tap/flap 1l 1 | l £ L
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-
-B

S
3-

Ho nli LI =
o Bo 0,

L+ (N-‘J i+
C 1

(: (Q’ iy
O tct

HD
bt

Latin ¥ pan-Unicode

Syllabicity diacritics
®: 10
Syllabic :
y
Consonant-release diacritics

Aspirated -:fj:- p
Nasal release {j::}l dl
Voiceless dental ¢
fricative release
Mid central
vowel release

Phonation diacritics
Voiceless = st
Breathy voiced B ba

Articulation diacritics

Dental €3 td
Apical £ t Cﬂl
Advanced o it
(fronted) = _

T glb]
Centralized & &
Raised e g
([r], [l are
fricatives) T yTyT

Co-articulation diacritics

More rounded & b 4
(over-rounding) ¢ )

S
Labialized el tidi
Velarized

= iz
Pharyngealized
Advanced tongue ’::;::‘ 1%
root

13 YI-

Nasalized PR -

DIACRITICS AND PROSODIC NOTATION

Non-syllabic

No audible
release

Lateral release

Voiceless velar
fricative release

Voiced

Creaky voiced

Linguolabial

Laminal

Retracted
(backed)

Mid-centralized

Lowered

(18], [y~ are

approximants)

Less rounded
(under-rounding)

Palatalized

Velarized or
pharyngealized

Retracted tongue
root

Rhoticity

SPECIAL IPA CHAR

IPA VOWELS AND SUPERSCRIPT VARIANTS

Front Central Back
Ju+1pro6 {
Letter small turned y with belt i o y i o u m u
CLOSE u+2071 u+2B8 U+1DA4 U+1DB6 U+1DSA u+1D58
NEAR-CLOSE U+1DA6 U+107B2 U+1DB7
Yu+1pr13{ ¢
Latin small letter | with belt e 9 e x o
and palatal hook
CLOSE-MID Uu+1D49 U+107A2 U+1078E U+1DB1 Uu+10791 u+1D52
MID U+1D4A
e e ®x®33 °6 *A 2>
Latin small letter reversed script ¢
OPEN-MID U+1D4B U+A7E9 U+1DOSF U+1078F Uu+1D53
p NEAR-OPEN u+10783 U+107A3 u+1D44 Uu+1D45 U+1D9B
Yu+1proz {
Latin small letter reversed eng OPEN U+1D43
MODIFIER

1

TONE LETTERS

FEERLETTTFRELIATT
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,aoﬁ

aMmdopa
['amfara]

['emvrig]
‘embryo’

Jars symfonia
[gurvmful] [som'fopi]
clove’ ‘symphony’
D invita
[diah.hae] [mjva tsi]
‘[he] sacri-  ‘to learn’
ficed amfibie
doli) [am'fi:bje]

[res.'sexmae] ‘amphibia’

¢ o b)
paintress”  gmyallen

‘to fall over’

i* o

y

?Dmvala(n)]

)

‘amphora

simfonija
[simfo'nija] Tpameaj

‘symphony’  [tramuvdj]
‘tram’

influir
[imflu'if]

‘to have influ-
ence’

IIIIIII

invece
[im've:t[e]
‘inStead’
hamvad
["homvod]

‘smoulder’

rights reserved.

SSSSSSS



el dsgumgall baansSQs oo

Sl I caadaadl | casl

o Bl 53l usl s (A0 4305 ll) (i
s Sz sy compole L of ol @llall
2l i) dolS's [P][*] &dlos s Al oLy
il pabludl oS olowdd] e &0l
Sisodl 2ol dmms sl 1 oo ol o iy 2315
5318} D Lo S Lol B b paais
0d pld e ¢ros .é\l.é.w]l ell=ll X Ll Ll
LV ol o Aol 13505 S duosdl g3l
el szl cpo_uiSl Josion! . ilgadl Loyls
sl dnidl psill ol olownil oy i
[EYCORWESETE-T5> VA WG TP SO PGS Y
Lo Ismaired Lisall dio coptis 531 pllsdl gasliy cro
"4l dolS §] P]Loall sldl o8 el apls oS
20 8 il s s[4 oledl" A 2 08 s
o>l 52 doloa Jls A el bl o olewdl
a3l 5la s ool pllall 08 Aol Lol
03,51 59 (Al ST 49) puSiow s 1 g, 591
B 1859 (0 ) il 'sS s (il )
[F1.0W )

Arabic ¢ Greek

Wp/cop/WeworK muaga
TUOYMI NTE MIPAK TE TACMI NPEUPAIAT. NENIOYEININ

rabic

NAITIAC C9AI CECWTXIC. IENNICIAT NAWWOYP PEN( TIE

<t Susanku oyop nenIgeBpeoc coar §idaq neu Susaq.[*].
ng /cop/Wwu Amacka

§nrgwu UMIIACKA 1€ IIWWMU UITIOH NOHOY
g(&ue'cpeunenxexeepa: Sham el-Nessim,

.§ uue'tpe\unapasra: el o) oywar Iirpeunxnur IE. Qar
1 OYWAI NTUETPEUNBAKI IT€. WAEPWAT UTAIWYAT NXE XHUI

UERENCA OYEQOOY EBOA IIWAT UMIXINTWH(.

=4

JIéra (rpeu. A0, «<3abrenne») — B

IpeBHerpeueckor Mudonoruu[*] HCTOUHUK U

onHa u3 maTH pex (eMecre co CTHKCOM, AXEPOHOM,
g Kokurocom u ®ereToHoM), TPOTEKAIOUIHX

-
O B [I0fj3€MHOM LIAPCTBEe Aufa, pexa 3a6BeHu .

"2 [To npubhITHH B IOA3EMHOE LIAPCTEO yMEPLINEe
Gnum 13 3TOM PEKH U IOoNyJany 3absexue

BCEro NPOLIIeAIIIero; Ha060pOT, Te, KOTOPbIE
OTIPABIIIHCE 06PATHO HA 3EMJTIO, JOIDKHEI 6BLIH
e1é pas HaIIUTECA BOABI U3 IO3EMHOMN PEKH.
IIpencrasnenne 06 3TOM BO3HUKIIO

yxe rtocre ToMepa U ITeperLio B HaponHYIo Bepy.
Pexa JleTa mpOTEKaET TakXKe B CTpaHe EHa, KOTOPBIX
cunTtaercs 6patom Jlete! u Tanara (3a6enus u
CmepTn). B mogseMuoM napcrse 6511 eé

TPOH, Ha KOTOPOM, MEXAY IPOUnM, cuneny Tesen
u [upudpoii, mocetusmue Aup.

Pexa JleTa, «326BeHue» ABMIETCI HEOTLEMIIEMOTH
YACTBIO LIAPCTBA CMEPTH. YMepIIIHe eCTh Te,

KTO IIOTEPANH IaMATh. 1 HATpOTHUB, HEKOTOPEIE,
YAOCTOEHHEIE TPEATIOUTEHUS, — CPERU HUX
Tupecuit unu AMdpuapait, — COXpaHHUIU CBOIO
TIAMATE U [I0CJIE KOHUNHEL.

CywecreoBasna Takxke Hagna Jlera.

Jleta — 60xecTB0, mopoxaénnoe Dpunor[3].
Cecrpa I'untroca u Tanara[*]. iMeHoBamacs
Marepsio [luonucal®], cormacHo amurpaduxe,
Urpana poss B JUOHKCHICKUX MUCTEPUIX

B Dcpece[®]. E€ anTaps 6511 B xpame AdbuHb! 1
Tocerimona B Acpunax[”].

An0n (uvboroyic)

SV eNMnvixy uvBoroyia, xard Tov HoioSo, n Anbn
Aray Quyatépa mg Epidog xat mpoowItomoinon
™6 AnOng, SnAadr ™¢ Anopoviag xaL ™g

a4 yvwpoouvng. Tn Oswpovoay wia oé g NodiaSeg

pnTépo Twv TELDY XaplTwy.

A6 ™) AnOn Tipary To Gvope Toug pior Ty KoL EVOg

QIO TOUG TTEVTE TTOTAULOUS TOU AN, a7rd Tex U auTe

TOU OTTOLOV ETTLVALY OL KATEPYOUEVOL VEXPOL YL

vo Anopoviioouy To TtapeA06v, Ty emiysia {wy Toug.
Tov otaud AnOn maploTavay ws va yépovTa ou
XPATOUOE 0T £var xEpL uSpla ko oTo Ao xUTTEAAO.

O IMAouTapyos avadepet 6Tt uTipXe Bwids ™s AnBng
oto EpéxBsio Twv ABnvdv. Emtiong, om) Bowwtic
uTnpxe xovra oo Mavteio Tou Tpodwviov 1 TTNyH ™S
AnBng, dmwe ko n YY) ™S Mvnpoouvig.

Ot apyaior ioTevay 6Tt n ANOn NTory abeAdn Tou
OavaTov xat Tov 'YTrvou.

Lethe (altgriechisch % A%0n hé Léthé [he: [é:the:],
deutsch ,das Vergessen') ist einer der Fliisse in der
Unterwelt der griechischen Mythologie.

-4 Der Name bedeutet Vergessen, Vergessenheit, auch
g im Sinne von Verborgenheit, zu altgriechisch A¥6w
%ﬂ'le‘thé, deutsch ,verborgen sein‘.’Das griechische

"B Wort fiir Wahrheit, dAn0cia aletheia, leitet

sich von derselben Wurzel her und bedeutet
eigentlich Unverborgenheit.

Man glaubte im alten Griechenland, wer vom
Wasser der Lethe trinke, verliere seine Erinnerung
vor dem Eingang ins Totenreich. Nach einer
anderen Uberlieferung mussten die Seelen aus
dem Fluss trinken, damit sie sich nicht mehr an ihr
vergangenes Leben erinnerten, um wiedergeboren
zu werden. Wie es in der Aeneis Vergils heift:

,Die Seelen nun, denen das Fatum andere Leiber
bestimmt, / schépfen aus Lethes Welle heiteres
Nass, so trinken sie langes Vergessen.”
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En la mitologia griega, Lete* (griego antiguo: A6n?,
romanizacién: Léthe, pronunciacién: clasica, le:he:
koiné, I'e:the: bizantina, I'i0i, literalmente: «olvido»),

A0 también Leteo® (del latin Lethzeus),* es uno
(95" delos rios del Hades. Beber de sus aguas provocaba
ZHEPBOH&‘{MBHO YIIOMUHATIACk pasgHuna JleTsI[?]. é“..; Noudes. Tupupwva pe optopves myss, 1 Ajon rjtav n ¥ un olvido completo. Algunos griegos antiguos crefan

—
—i

‘Bquese hacia beber de este rio a las almas antes

de reencarnarlas, de forma que no recordasen sus
vidas pasadas.

La nayade Lete bebiendo del agua letea, por Wilhelm
Wandschneider.

Lete era también una niyade, hija de Eris (‘Discordia’
en la Teogonia de Hesiodo), si bien probablemente
sea una personificacién separada del olvido mas que
una referencia al rio que lleva su nombre.

El concepto del olvido de vidas pasadas al beber

las aguas de Lete, es equivalente a lo que podemos
encontrar en la mitologia China, en el rol que cumple
el personaje de Meng Po.

In Greek mythology, Lethe (/'1i:6i:/; Ancient Greek:
N0 Léthe; Ancient Greek: [1€:the:], Modern
Greek: ['1i6i]), also referred to as Lemosyne, was

~done of the five rivers of the underworld of Hades.
é"AIso known as the Ameles potamos (river of

@ unmindfulness), the Lethe flowed around the cave
‘B of Hypnos and through the Underworld where all

those who drank from it experienced complete
forgetfulness. Lethe was also the name of the Greek
spirit of forgetfulness and oblivion, with whom

the river was often identified.

In Classical Greek, the word lethe (A767)

literally means “oblivion”, “forgetfulness”, or
“concealment”[?] It is related to the Greek word
for “truth”, aletheia (&An0sior), which through the
privative alpha literally means “un-forgetfulness” or
“un-concealment”.

Lethe, the river of forgetfulness, is one of the five
rivers of the Greek underworld; the other four are



zeal 11 11
, 1 D | [ ]
elezesfee 17
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maintain a white harmony
throughout the text.

- Some characters such as «a»
or «i» subtly change shape
[ [ u s mg pa depending on dift
m epending on different
‘ c ‘ ‘ c ‘ ‘ letter combinations to
N i [
© 2015—2025 by the Pampa rancisco Gal shts res



OpenType features: discretionary ligatures

(Que?

Propuesta para eStimular el uso del signo de interrogacién de apertura en espafiol.
A design proposal to Stimulate the use of the opening question mark in Spanish.

QT etf?chstoyegg?
Q T eff2shetoy g d?
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OpenType features: Stylistic Set sso7 é8 Prosgegrammeni Alternates (Greek)

lota

prosgegramméneé y

iota adscript mute
hypogegramméne
iota subscript mute

Default / poxadopiousvo

Aqd Ad Ad "A@ A& 'A¢ A& Ad Aq

Prosgegrammeni Altemnates (Greek) Stylistic Set o7 ALOC ALOC ALOC A ¢ALQZ ,ALO:_Z eAL& ‘iAngC iAM&
A L HL Q L Hiy Hy ‘H "Hn’j “Hi "Hn’7' "Hn‘*j " Hi
fote adscript / npoayeysauuén Quw "Qud Quid "Qud “Qud "Qud “Qud "Qud Qb
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CHINESE LANGUAGE AND WRITING 115

Indeed, the characters belonging to this class consist of two parts;
(a) the phonetic element, which, in analogy with the characters of
the preceding class, gives the rough pronunciation, the sound of the
word; and (b) the determinative, the element (represented above
or below, inside or around, to the right or the left, of the other ele-
ment) which indicates the meaning of the word. For instance, the
phoneticelement ko, “fruit” (a picture of a cluster of fruit on a tree;
“radical” tree), together with the determinative $hui, “water,” in-
dicates ko, “river”; together with the determinative “words,” it ex-
presses k6, “to inquire, to examine,” and so forth. Analogously, kiing
(meaning “handiwork”), added to the “radical” or “determinative”
$hui, “water,” indicates the word kung, now pronounced ¢hiang or
kiéng in Peking and kong in some southern dialects, meaning “riv-
er”’;added to the determinatives hsin, “heart,” it means k’iing, “im-
patience”; with yén, “words” = “quarrel.” Similarly, the character
féang, “square,” employed as a phonetic, and added to the character
“earth”, used as a determinative, indicates the word féng, “place”;
fu,“no” or “not” (used as a phonetic) + “mouth” = fu, “to oppose”;
+ “grass” =fu, “lusuriant”; + “heart” = “sorry,” + “hand” = “to shake
off” or “to wave to and fro” (Latourette).

The first two classes are also called wén, or “figures,” whereas the
classes (3)—(6) are also known as tzu, or “derivatives.”

Modern Chinese Writing

Lastly, we must mention the classification employed in modern
Chinese dictionaries, which may be of three kinds; (a) according
to the meaning of the words; (b) phonetic, according to the sound
and the “tones”; and (c) graphic, according to the external form of
the symbols.

(a) Chinese compound characters can be decomposed into pri-
mary elements; Chinese ancient authors recognized some 5oo-600
elements, but modern scholars estimate the numberat 300 (Fig. 61).

(b) We have already mentioned that the phonetic elements used
in Chinese, including the “tones,” cannot be very numerous;accord-
ing to some Chinese scholars there are “one thousand mothers of
sound.” whichis roughly right.

Griego antiguo (Apxaio EMnvixn): el llamado griego clasico
es una forma literaria estandarizada basada en el hablade
Atenas, un dialecto atico con una fuerte influencia jénica. En
la Antigiiedad siempre existieron otras variantes de griego
llamadas usualmente dialectos por mas que realmente deben
concebirse como lenguas griegas diferentes del griego atico,
aunque estrechamente emparentadas con él. El griego que
amenudo se estudia como modelo es el dialecto atico, ya que
en él escribieron la mayoria de los grandes autores griegos.
En ella escribieron, entre otros, el filésofo Aristételes, el histo-
riador Polibio y el moralista Plutarco. Los diferentes dialectos
antiguos eran cinco:
Griego panfilio (TTauduvAiaxn SidAsxtog). Fue un antiguo
dialecto griego, aislado y poco documentado, hablado en
Panfilia, en la costa sur del Asia Menor. También con-
siderado semibdrbaro por los griegos de la madre patriay,
efectivamente, contaminado por las influencias extraidas
de lalengua epicérica no griega.
Griego del Noroeste y Dérico (Awpuxy SiaAextog). Hablados
en el noroeste de Grecia, principalmente gran parte del
Epiro, Molosiay Macedonia, asi como la peninsula del Pelo-
poneso, la parte surde la costa de Asia Menor, las islas de
Cretay Rodas y gran partede la Magna Grecia.
Eélico (AtoAuxn SidAextog). Hablado en la parte norte de
la costa de Asia Menor, en laislade Lesbos, en Tesalia
y en Beocia.
Arcadio-chipriota (ApxaSoxumpiaxy SieAsxtog): Hablado
en Arcadia y laisla de Chipre. Fue sustituido por la lengua
comiin (koiné) para posteriormente dar paso al actual
griego-chipriota.
Jénico-atico. Grupo dialectal formado por:
Jénico (Twvixn StaAextog). Hablado en Eubea, en las is-
las del mar Egeo y en Jonia (la regién costera de Anatolia
que comprendelas ciudades de Esmirna, Efeso y Mileto.
Este dialecto es la base de 1a lengua de Homero, Hesiodo
y Herédoto.
Dialecto homérico (Ounpuxa eXAnvixa). Lengua
épica, que se basa fundamentalmente en el dialecto
jbnico, con caracteristicas tomadas del dialecto eolio.
Alterna formas arcaicas y clasicas y fue empleada
por Homero en la Iliada y 1a Odisea.
Atico (Atrix) ENvixg). Hablado en Atenas y la penin-
suladel Atica.

Griego helenistico (Ko yA@wooa): Dada la importancia comer-
cial y cultural de Atenas, especialmente a partir del periodo
helenistico (323-31 a. C.), resulté el dialecto que sirvié

de modelo para la posterior lengua comiin o koiné gléssa, se

© 2015—2025 by the PampaType font foundry & Francisco Galvez. All rights reserved.

impuso como lengua literaria en toda Grecia y se extendié con
las conquistas de Alejandro Magno al Oriente. Aunque el dia-
lecto atico perdid su pureza original, evolucioné y se enriquecid
con los aportes de las distintas lenguas habladas los territorios
que conformaban el vasto imperio de Alejandro Magno, desde
Roma hasta algunos enclaves en la India, pasando por Egipto.
Constituye el dialecto principal del griego biblico, tanto de

las traducciones del Antiguo Testamento como la redaccién del
Nuevo, con una importante cantidad de préstamos léxicos de
lenguas semiticas, como el arameo y el hebreo. La koiné llegd a
ser lalengua oficial del Imperio romano junto con el latin

y, tras la caida de la parte occidental del imperio, sigui siendo
lalengua oficial del Imperio romano de Oriente o bizantino.

Aticismo (Atrixionds): Era un movimiento retérico y literario,
que comenzé en la época posterior ala clasica, durante el pri-
mer cuarto del sigloia. C. Literalmente significa seguimiento
de los aticos. Euclides y otros autores de la época del griego
koiné, intentaron regresar a la pureza del dtico moderno. Se
caracterizé por la correccién, la sencillez, ladelicadeza y la
elegancia de los escritores y oradores atenienses de la Grecia
clasica, tratando de imitar el dialecto atico clasico.

Griego medieval (Msoatwvixy) EMnvixn): Aunque la lengua
oficial del Imperio bizantino (395-1453) era la koiné (xowvr),
siguid evolucionando hasta dar lugar a lo que se conoce como
griego medieval o bizantino. Al igual que ocurria en la parte
occidental del imperio con el latin, se cred una situacién de
diglosia en que lalengua escrita siguié siendo la antigua koiné
mientras que la lengua oral acusaba rasgos fonéticos, 1éxicos

y gramaticales cada vez mis diferenciados.

Griego moderno (Néa EX\nvixn): forma sencilla derivada del
griego comiin o koiné. Se adopta convencionalmente la

toma de Constantinopla por los otomanos (1453) como fecha
de aparicién del griego moderno, si bien sus rasgos principales
ya aparecian en el griego medieval. Con la pérdida de oficia-
lidad la lengua popular se distancié todavia mas de lalengua
culta, lo que acentué la diglosia preexistente. En 1831, con el
surgimiento del Estado nacién en el Reino de Grecia, el griego
se establece como lengua oficial. Sin embargo, este hecho estu-
vo marcado por la cuestién lingiiistica griega, debate en torno
alaadopcién como idioma oficial de una variedad arcaizante
inspirada en la koiné (xaBapsvovoa) o del Snupotix (dimo-
tiki), 1a lengua popular. Esta disputa se resolvié en 1976 con
laadopcién oficial del griego demético por parte del gobierno
helénico; si bien, la lengua moderna estindar se encuentra con-
siderablemente influida por la katharévousa.* Es una lengua



Otta Type Style and details

OTTA CAPITALS & LIGHT, BOOK, REGULAR, BOLD & BLACK (LATIN, CYRILLIC & GREEK)

ABCDEFGHIJKLMNOPQRSTUVWXYZ ABBIIEX3UUKIMHOIIPCTY®XULIIIIFBIOI ABTAEZHOIKAMNEZOIIPITYSPXYQ
ABCDEEGHIJKLMNOPQRSTUVWXYZ ABBTIOEX3UUKIMHOIIPCTY®XUIIIIIFBOI ABTAEZHOIKAMNEOIIPETIY®XYQ
ABCDEFGHIJKLMNOPQRSTUVWXYZ ABBITIEX3UNKIMHOIIPCTY®XUIIINIIIbBIOI ABTAEZHOIKAMNZOIIPETYSXYQ
ABCDEFGHIJKLMNOPQRSTUVWXYZ ABBIIEX3UHUK/IMHOIIPCTYSXUIIIIILFBIOL ABTAEZHOIKAMNZOIIPETYSXYQ
ABCDEFGHIJKLMNOPQRSTUVWXYZ AEBTAEX3HAKIMHOINPCTYSXUIUIIIEEION ABTAEZHOIKAMNZOTIIPETIYSXYO
OTTA CAPITALS % DISPLAY BOLD & DISPLAY BLACK
ABCDEFGHIJKLMNOPQRSTUVWXYZ ABBIZEXSHAKIMEONIPCTYSXUIININLEBION ABTAEZHOIRKAMNEQOIIPSTYSXYO
ABCDEFGHIJKLMNOPQRSTUVWXYZ ABBIZEX3HHKIMHEONPCTYS XU IIINEEIOL ABTAEZHOIKAMNZEOIIPETIYSXYD

OTTA ITALIC CAPITALS ¥ LIGHT, BOOK, REGULAR, BOLD & BLACK
ABCDEFGHIJKLMNOPQRSTUVWXYZ ABBIJEX3UUKIMHOIIPCTYSXYI[IIIIIFBIOd ABTAEZHOIKAMNEOIIPSTYSXYQ
ABCDEFGHIJKLMNOPQRSTUVWXYZ ABBINEX3HUHUKIMHOIIPCTY®XYUIIII]FHIOA ABTAEZHOIKAMNEOIPSTYPXYQ
ABCDEFGHIJKLMNOPQRSTUVWXYZ ABBIIEX3HUHKIMHOIIPCTYSXYIIIII[FBFOI ABTAEZHOIKAMNZEOIIPSTY$XYQ
ABCDEFGHIJKLMNOPQRSTUVWXYZ ABBIIEX3HHKIMHOIIPCTYSXYUYLIIINEE0T ABTAEZHOIKAMNEZOIIPSTYSXYQ
ABCDEFGHIJKLMNOPQRSTUVWXYZ ABBIZEX3HHUKAIMHONPCTY$XULINIIBEI09 ABTAEZHOIKAMNZONPSTY$X¥N
OTTA ITALIC CAPITALS & DISPLAY BOLD & DISPLAY BLACK
ABCDEFGHIJRKLMNOPQRSTUVWXYZ AEBIJEXSHHEKAIMHEONPCTIVEX UL INIBEI0L ABTAEZHOIRAMNEIONIPETYSXYO
ABCDEFGHIJKIMNOPQRSTUVWXYZ AEBI JEX3HHUKAMHEONPCIYSXULININEEI0T ABTAEZHOIRKAMNEONIPETYSX YD
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Otta Type Style and details

OTTA MINUSCULES % LIGHT, BOOK, REGULAR, BOLD & BLACK (LATIN, CYRILLIC & GREEK)
abcdefghijklmnopqrstuvwxyz abBrgeX3uUKAMHONPCTYPXUnIIinsb0d afydelnbixAuviompotuodydw
abcdefghijklmnopqrstuvwxyz abBrgeXsuUKIMHONPCTYPXunmumesiod xBySelnbixAuvionpoTvdxyd w
abcdefghijklmnopqrstuvwxyz abergexsudkaMHEONpcTydxunminebsios afydelnbixAuvionpoTvoxydw

abcdefghijklmnopqrstuvwxyz abergexsuixamuonpcrydpxungmmesiog aByselinbixAuvionpotvdydw
abcdefghijklmnopqrstuvwxyz aberagexsuiixnmMuonpcrydxunmmsenioa afydeln0ixAuvionporvoxdpw
OTTA MINUSCULES ? DISPLAY BOLD & DISPLAY BLACK
abedefghijklmnopgrstuvwxyz abergexsufixaMuonperybrungmmerios afySeinbixAuvionpotvodydw
abcdefghijklmnopqrstuvwxyz abergexsufixamuonpcrydxunmmsenions afyselnbixAuvionporvpypw

OTTA ITALIC MINUSCULES @ LIGHT, BOOK, REGULAR, BOLD & BLACK
abcdefghijklmnopqrstuvwxyz abeedexsuliikxamuonpcmyPpxuyuwssvwog aBybelniuluvEomnpotvoydw
abcdefghijklmnopqrstuvwxyz abezdexmsulikamuonpcmypxuyuwsvbsvroad abydbelndinduvionpotveyypw
abcdefghijklmnopqrstuvwxyz abezdexncsutikamuonpecmyPxuyuwwvvios abydbesindixAuvionpotvoypw
abcdefghijklmnopqrstuvwxyz abezdexmsuiixammonpcmydxuyuwyvvioa cbySelndixiuvionpotveoxyw
abcdefghijklmnopqrstuvwxyz abezdexmzulixamnonpemyPpxuymmyvvios «bydeinIixAuvionporvoyxdw
OTTA ITALIC MINUSCULES % DISPLAY BOLD & DISPLAY BLACK
abedefghijhimnopqrstuvwxyz abezdexsutixamuonpemyPxuyuuysvsios abybelndixiuvEonpotveoxpw
abcdefghijhklmnopqrstuvwxyz abe2d0exmzulixamuonpemydxuymmyvvions «bybelndixiuvionpotvoxpw
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Otta Summary of OpenType Features

All Small Caps A->a a-»a (B)>(B) “g’-»>us»
Contextual Altemates LAT 2a-aa cc>cc eevee g8-8¢ lIs1l pp>pp rr-1r ss-ss tt>tt zz»zz 350
TT->TT TV-TV TW-TW TYSTY TZ-TZ cyr IT-IT *+%+%5.4%
Discretionary Ligatures taT Cheffififififoftfz R rtrf rtftitrz ez 2 rZ fz rurd fu rll ril v rid 10 1l ry 10 1y 1y Sh §h §t §t §t St §t Sty

tttttytywyyw ChCzKh ThTh Th T iy ¢J c}Q T Eb f e Shej ey cre yy M puor pudk ek udl pll st sk
WG AL (0L (UG (AL (BT (AT Lt (e Uk (et puk U ()l Uk et U (g 0 TN D) T D) ) T D D) D) D) D) T T) W) T
MUY H VTN ™Y T

Hitorical Ligatures Mbhak(drIT

Standard Ligatures fb ffﬁ f] fl_] fk ﬂ/ft fz ffb fﬂ‘l fﬁ ﬂj fﬁ_] ffk m

Fra&tions W26 Ya a2 36 Y6 Ve 6 Vo Yo Y T e Yo Vio

Ordinal & Ordinal Small Caps 15t > 15t ond > ond 3rd - grd 4th - 4th 18re > 1ére neéme - néme

1ST - 1ST 2ND -> 2ND 3RD -> 3RD ATH -> 4T 1ERE - 1ERE 2EME > 2EME

Slashed Zero o»o0 0-0
Stylitic Sets  sso1 Altemative éharatters LAT A-& Q-»Q R-R d-»d u-u cvr I'»3 353 K-»K KK K-K K-K dvas
GRE 3»6 68 6-3 x>u ¢»>¢ TT>f C->C U->M
sso2 Altemative German PunEtuation AsK OO0 U-U
ss03 Arrows CARDINAL POINTS ->NWrR ->N4 ->NEa ->E» ->SExw ->Sv ->SWey ->We
->WE < ->NS§ -->W«— -->E— .>E-» .>N*t .58 >We ->[Wie= ->|E-
L>WJ L>ES
-lJs° QUERTY KEYBOARD ->QR ->W4 ->exa ->d-> ->cy ->x¢ ->z¢ ->a¢ ->ade> ->wx{
T ->a— -->d— .>d+ >wt >xd >ae ->lak— ->|d Lrsadd Lxd
o1 Symbas (-0 [WI-8 [x]->&
ssog Symbols Alt (+ sso4 Symbols) [1]-m [[v]]-8@ [[x]]-B
ss06 Keyboard Symbols _lck_»>2 _com_->3 _ret_-> _shi_-_shi_ _caploc_>€ _opt_->~ _alt_->~ _del<->&
_del>>® _cle_~
sso7 Prosgegrammeni Altemates (Greek) A>AL A>Ac A->A CASA AsA ASA AsAc A-AL AsA HoH CHSH ‘HoHOHSH, “HSHC'HSH,

s < 0 < 0 < s < < < s s s 05 0

c 3, 7

“HSH HoH HoH Q-0 Q-0 Q000500 Q500 Q501 ‘R0 Q-0 Q-0

< < < 1 © © < < 1 C © <
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sso8 Alternative hyphen

-_)_

ssog Alternative queStiondown mark

¢B>¢B ¢D>¢D ¢E->¢E cHa>¢H ¢I>¢l ¢K>¢K ¢Lo>sL ¢N->iN PP

ss10 Emojis

You can activate the Emojis in the OpenType
Stylistic Set (ss10) by typing or pasting their
Unicode codes (you can copy them from this
page). Additionally, some can be d
through traditional keyboard input, such

as :-) forasmiling face ©.

Spelling characters used
: colon

hyphen

right brace

equal

left parenthesis
right parenthesis

> g =

circumflex
underscore
semicolon
single quote
backslash
slash

| bar

period

-

® -

numbersign

° masculine ordinal

left bracket parenthesis
right bracket parenthesis

b o= —

plus
greater

v

less

A

Smiley Faces

Slightly smiling face
U+1r642 -} - @

Smiling face

u+1r600 :-D —>

Smiling face with big eyes

u+1r603 =D ->

Smiling face with smiling eyes

U+1F604 @

Beaming face with smiling eyes

U+1F601 -

Smiling face with tears

u+1r60s ("_";) —>

Grinning squinting face

u+1r606 XD ->

Rolling on the floor laughing

U+1r923 - @

Lauging with tears

Uu+1F602 - @

Upside down face

U+1F643 - @

Winking face
U+1F609 ;-) ->©

Smiling face with smiling eyes

U+1F60A -~ @

Smiling face with halo

[
u+1r607 O:) - (&

Partying face

U+1r973 -

Cowboy hat face

U+1F920 - @

Faces with Glasses

Smiling face with sunglasses
u+1F60E B*D 8-D - @

Nerdy face

U+1ro13 - @

Face with monocle

u+1ropo  (-_q) ->@

Disguised Face

u+1F978 - @

Faces with Hands Emojis

Hugs

u+1ro17 \("o")/ -~ @

Emotional Faces Emojis

Face with hand in mouth

U+1F92D - @

Smiling face with hearts

-
U+1F970 - ("E

Shushing face

U+1F92B = ®

Smiling face with heart eyes

U+1Fr60D - @

Thinking face

U+1r914 -~ @

Star-struck

U+1F929 -

Face blowing a kiss

u+1r618 - (43

Neutral Faces Emojis

Neutral face

I - —>@

U+1F610

Kissing face

U+1r617 - @

Zipped mouth
U+1F910 :-# —>@

Smiling face

U+263A :-) —>@

Face with raised eyebrow

u+1r928 - @

Kissing face with closed eyes

U+1F61A > @

Expressionless face

U+1F611 > @

Kissing face with smiling eyes

U+1F619 - @

Face with no mouth

U+1F636 > @

Smiling face with tears

) > @

U+1F972

Smirking face

U+1F60F >

Faces with Tongue Emojis

Unamused face

U+1F612 >

Yummy face

U+1F60B >

Face with rolling eyes

U+1F644 >

Face with tongue

U+1F61B - @

Grimacing face

U+1r62¢c -

Relieved face

U+1F60C -

Slightly frowning face

U+1F641 - @

Downcast face with sweat

U+1F613 > @

Pensive face Frowning face Weary face
U+1r614 u+2639 ( - @ U+1F629 -
Drooling face Face with open mouth Tired face

U+1F924 -

U+1F62E - @

U+1F62B -

Sick Faces Emojis

Face with mask
U+1F637 -

Face with thermometer
u+1ro12  (°_/°) - G¥

Face with bandage

u+1ro1s  (:[2) > @

Nauseous face

U+1r922 - @

Vomiting face

U+1F92E -

Sneezing face

U+1F927 —>@

Hot face
U+1F975 - @
Cold face
U+1F976 - **
Woozy face

U+1r974 -

Face with crossed-out eyes

U+1F635 X X (+.+) -

Winking face with tongue

u+1r61ic - @

Lying face

U+1F925 - @

Face with exploding head

U+1F92F - |

Zany face

U+1F92A - @

Squinting face with tongue

U+1F61D - @

Sleepy Faces Emoyjis

Concerned Faces Emojis

Money face with money tongue

U+1r911 -

Sleepy face Confused face
U+1F62A - u+1rF615 -J - @
Sleeping face Worried face

2
u+1r634 (-_-)zzz —>€-Jz

U+1F61F -
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Hushed face Yawning face

U+1F62F -> U+1r971 -> @
Astonished face Negative Faces Emojis
ihess 2 Face with steam
Flushed face

u+1r633 (°_°) ->@

Begging face

U+1F97A -

Frowning face with open mouth

u+1r626 (°0°) —>@

Angushed face
U+1r627 -

Fearful face

U+1F628 -

Anxious face with sweat

U+1F630 - @

Sad but relieved face

U+1F625 - @

Crying face
u+1r622 q.o ->

Loudly crying face
u+1r62p (ToT) - @

Screaming face
u+1r631 =0 ->@

U+1rF624 - @

Pouting face

U+1F621 > @

Angry face
U+1r620 >:-( —>®

Face with symbols on mouth

Uu+1r92C - @

Monkeys

Monkey
U+1F412 >

Monkey Face
U+1F435 -

See-No-Evil Monkey

U+1F648 @

Hear-No-Evil Monkey
U+1F649 -

Speak-No-Evil Monkey

U+1F64A - @

Others

Confounded face

u+1r616 XS (>w<) —>

Eyes
u+1r440 .00 - OO

Persevering face

u+1r623 X( (>_<) ->@

Ghost

U+1F47B -~

Disappointed face

U+1F61E -




ss11 Round punétuation marks

ss12 Alternativey

y=>Yy

ss13 Old §byle figures for Arabic

01234567890->0123456789

SuperScript/Superior [[$¢.,t-=%x+0123456785 ()
St Hee . +-=x:0123456789()aehklmnoapstx
Numerator [H+-=%x+0123456789

Denominator

H+-=x+0123456789

Proportional OldStyle (Default)

0123456789¢¢cnepdcFrehNPREWNIERTPE2¢TILAPE

Proportional Lining

0123456789$CEnY¥RECREMNPRSWNIEKRKTIPE2CTIILARE

Proportional Small Caps

01234567890$¢EN¥BE¢CFENNPROWNIERTPE2¢TTEAPE

Tabular OldStyle

0123456789¢c¢cnepd¢cremnprwnderrrtadcsseahmpl

Tabular Lining

0123456789 ¢¢En¥BECREMNPRINIERKTPESCTIILALE

Tabular Small Caps (Default Figure §tyle + Small Caps)

01234567890$¢EN¥BE¢CFENNPROWNIERTPE2¢TTEAPE

Slash zero

o>0 0-0

ITALIC ONLY

Swath

abcdefghijklmnopqrstuvwxyz—>abcdefghijhfmnopgrstuvwxyzg
ABCDEFGHIJKLMNOPQRSTUVWXYZ->ABCDEFGHITKLMNOPQRSTUVWXYZ

Stylitic Sets  ss11 Alternate Caps Swashes

2 T #IK RS

ss12 Alternate Long Lowercase SwaShes

fal-fgf

ss13 Contextual long swashes (+ Swa$h)

ff-ff fil-ofF If->fF -1

ss14 Alternate Lowercase Swash

=y

ss15 Alternate ampersand

&-er

ss16 Taxonomic ® & alternate a

(% VAN

®RER->2EZ addddddeadagddacdaaaddaqdaaadadan - adda333233333333333353233333

(other italic §tyle sets same as roman)
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Francisco Galvez book
Hacery Componer has been L

RODUCCION A LA TIPOGRAFIA

Francisco Galvez Pizarro FRANCISCO GALVEZ PIZARRO

republished a few times. : e
Wprowadzenie do typografii

[t saw a translation &+
into Polishin 2019, under
the Cracow editor d=2d.pl:
Stwoérziztoz.

Wprowadzenie do typografii.

t foundry & Francisco Galvez. All rights reserved.

:::::::::: C / EDICIONES UNIANDES FRANCISCO GALVEZ PIZARRO

& It was also edited in
Colombiain 2019 by the
Universidad de los Andes:
Coleccion La biblioteca.

A And there’s a Chilean
and edition in 2024 by the
original publisher, the
Universidad Catdlica.
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