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s  ophisticaten

& functional take on a Fraktur typeface
inspirved by early 20th-c. models
Available in 2 solid and 2 engraved styles.

Carejully refined

for high legibility & expressive use in both

Big headvlines

and body text, with an extensive linguistic support.

By Manuel Lope; Rocha
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== Borgilas » Inspiration source e

3t all came from herve

Gorgias was born from the rediscovery of

a forgotten typeface, hidden within the pages
of a 1911 German edition of Plato’s Gorgias
(or The Rhetoric) found in an antiquarian
bookstore in Mexico City.

The booR, clearly intended for scholarly use,
was typeset in a Fraktur-style blackletter
type that was redrawn and adapted to meet
the needs of contemporary typography,
resulting in a design that connects historical
forms with modern use.
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4 sssssss Plaos Gorgins. secsvsoes

tradyten und damit nad) dem Jdeal des Menfdjentums, das
dem Briedjen vorjdymebte. Ad) nein! Kallitles belehrt uns
eines anderen. Als er fo begeiftert von der Herrjdernatur
Jeiner , Beften” vedet, fragt Sofrates, ob aud) die Selbjt-
5 beberrjdyung dagu gehire, jo daf fie Jid) jelbjt in Sdyranten
3u halten, ihre Riijte und Begierden zu ziigeln verftinden.
Hierauf antwortet
Kapss.  Rallitles. Du bijt Tojtlid), Sofrates. Du meinft jene
CEinfaltspinjel, die Tugendhaften.
10 Sofrates. MNatiitlid). Das begreift dod) jeder, daf id)
die Tugendhaften meine.

RKallitles. Ja, das begreift jeder. Denn, wir]t du
jagen, man fann ja nidt irgend jemand untertan und
sugleid) gliidlid) fein. Uljo muB man aud) die eigenen

15 Triebe beherr|den. Nein, jage id) dir, das Naturredyt und
bas natiivlide Sittengefey lehrt, wie idy dir hiermit ganz
offen erfldve, Jo: Die redjte Lebenstunit bejteht darin, daf
man feine Begierden mdglidh|t anwad)fen lakt und nidht
einddmmt, aber es freilid) aud) verfteht, iy mit tapferer

20 Hand und flugem Sinn die Mittel 3u verjdaffen, um ihnen
3u fronen und jede neu erwadjende Luft 3u ftillen. Uber,
nidt wahr? dazu haben eben die meiften Menjden nidyt
die Rraft. Darum tadeln fie die Mdnner, die es Fonnen,
um die eigene Impotens, deven fie fid) jHamen, dabinter Fu

25 perbergen, darum Deifjen fie die Ungebundenbeit etwas
Sdydndlides und judyen, wie [dhon vorhin gefjagt, die von
der MNatur Bevorzugten unterzufviegen; weil fie nidyt die
Mittel haben, ihre Lujt voll 3u befriedigen, fo preijen fie
das Mafhalten und die Beredytigheit, da es ihnen jelber

30 an Mannhaftigteit gebricht. Wllen ndmlidh, die als Erben
eines Thrones geboren find, oder denen die Natur Kraft
genug verliehen hat, Jid) irgend eine Herrjderjtellung, als
iir]t oder fonjt als Madythaber, 3u exwerben, gilt ja dod)
bejonnenes Mafhalten als grofte Sdhande und griftes

35 Tbel. Wibrend fie alle BGiiter der Erde genieen onnten,

sesessssesg Platos Borgias,. SO SS

obne daf es ihnen jemand webhrt, jollten fie fid) auf
Hand einen Heren feen, indem fie [id) den von der Maj
gegebenen Sittengejefen fiigen und auf ihr Lob und
Tadel Riidjidht nehmen? Dann bhitte ihre ideal
redytigfeit und Bejonnenheit jie ja wirklid) ungliicdlic
bedauernswert gemadyt, wenn fie trof ihrer Her
ftellung die Freunde gar nidyt vor den Feinden bevor
diirften. Mein, Sofrates, die Wabhrheit, der du ja
3ujagen behaupteft, ijt die: ungejtraft und ungehems
2uft fronen gu fonnen, das ift Tugend und das it
all das anbdere [hone Betue von Sitte und BGejel i
ventionelle Unnatur, ift Unfinn und taugt nidyts.”

Das aljo it des Pudels Kern. Darvauf lauft di
Moral hinaus, dafy die oberen ehntaujend — in
waren es wohl faum taufend — |id) in ungesiigeltem (
sausleben”. Dann freilid), meint Sofrates, hab
hone Wort feinen Sinn, daB, wer am wenigjten be
der @liidjeligieit Bottes, der nidts bedarf, am n¢
fomme.

Aud) madt es auf RKallifles feinen Eindrud
Sofrates das raftlofe Hinundhertaumeln 3wijder
gierde und Benuf ein entjeslides Los nennt, dem
Ungliidliden vergleidhbar, die [id) in der Unterwel
miihen, mit Sieben Idderige Fdfjer zu filllen. CEr
dabei, daf das GBliid nur in der Befriedigung bde
beftehe, und zwar jeder Art von Lujt, jo daf au
gliidlid) iJt, ben es immer judt, wenn er fid) nur |
frafen fann. Kurz alles, was gefdllt, ift gut, u
gibt fein anderes But; die dauernde Befriedigung
lih|t vieler und Heftiger Begierden it ihm der Inl
des @liides.

Nadzuweifen, daf Angenehm und BGut jowie die (
teile jid) nidyt dedten, dapp, wer tun fann, was ihm
darum nod) nidyt gut ift und Lujt und Sdmerz nidt
das Bliid und Ungliid bedingen, das wird Sofrate:




<= (hovgias s Upper G Lowercase

abcoefghtijRImnopqgrstuvwxys;
abcedefghijkimnopqgrstuvwxy;s
abcoefghijRImnopgrstuvmwry3
abcedefjghijRImnopqgrstuvwxys

UBCODCFOHIJKLIMNROPLRSTUBW XY 3
ABCOCESFGHIJKLIMNROPLR/RSTUBVBWXY 3
YBECDCFOHHIJRKLIMRODORSTUBIBXY 3
ABCOEFGHHIJKLINNODYRSTUBAW XY 3



==+ Horgias s standard+discretionary

dkderpiipipninuunnnkkiafl
ft v fii i fin fk f7F 717t b ) (R [0 IF o tt 3
chy ck of ex 1b {7 {h Vb fi i ii a fij 1 & ¥R 71T
nmmfmykmgbhRkIiEnidg
hrdecbimMANTAMMARMRITI
it v fi fiif i fk 7T /71780 0 R I w it
ol ck of ex b 77 T fi fu i 1 ju i §7 7 7 1T
YL 07 971 970 W7 9T 970 7 1D I Tk TTIE vr 68

il
B

fl
B

i
B

il
B



==+ Horgias s Fraktur+Latin style

0123456789
0123456789
0123456789
0123456789
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‘Bi23as PB12335
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0123456789
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0123456739
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15 39 7 29/3
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lining figures
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=2+ (Gorgias # Ulternate glyphs s
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AUl alternate glyphs as well as
all ligatures are equally included
in the four styles of Gorgias.
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Lek
Feawi
Guata

Jl-Tusio
Askvader
Dzemperis
Letzebuergesch
Cwiczenie
Swietos¢
Stastie
INana
Soha

Gam

== (Borgias # crienved Latin <

Ripi
Cicek
Bdaam
onoeérr

STxutxike
Svarighet
Armadulegur
Biitéznost
Suylerim
Go3liik
Ntaay
Ulad
Wi

Has
Kens
Yvate

Cogons
Jemaitis
Gimnazija
Ringiiistica
RNaraienie
Cervenyy
Serpui
Sarvan
$Horo

Gis

V' aa
veg
YJtema
Tinuta
Jgozlott
¢mbélsiré
Bislovnost
Skologisk
Bencao
D3epic
Gréké
Heip
Oku
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nidyt next

Hgel
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R123 R456

1987
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=2 Gorgias v Jraktur & [ow

Blud ijt {dywez 3u paften
i UTLD leicht 3u vexliezen.

Bliid 15t schwer 3u palten
suese UMD [eicht 3u verlieren.

Gliick 1st schwer 3u pakten
swwee UMD leicht 3u verlieren.

s Arbol 5 Etre s 9tamRu » 11ber

".‘:’:’:’

Gorgias includes default glyphs that blend
classical and contemporary Fraktur letter-
forms, along with variants that allow you to
give the text either a more antique or a more
modern character. To choose between the
three alternative styles, jollow these steps:

1. Open the Character panel. From the
panel menu, choose OpenType and select
Stylistic Sets.

2. Select one of the three sets labeled:

OId Fraktur for an antique-looking text,
Classic Fraktur for a classical style with
Germanic features, or New Fraktur for
a more contemporary style, suitable for
non-Germanic languages.

Gorgias also includes a reduced-height ver-
sion of uppercases with top accents, intended
for an efficient vertical spacing when needed.
Srom the Stylistic Sets menu, select the
option labeled Low-height capitals to enable
this feature.
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==+ Horgias s How to activate the drop caps e

‘Barting silently, their thoughts knotted around the
argument, they separated at the stone steps. Socrates
turned first, his hands folded as if already weighing a
reply. Gorgias, unmoved, descended toward the gathering
hall where lanterns hung low and silent. Behind him,
the echoes of the dialectic clung to the marble. Plato
watched from a distance, not yet called to speak, sensing
the tension in the space between persuasion and truth.

A
Fext without any adjustments

arting silently, their thoughts
knotted around the argument,
they separated at the stome
steps. Socrates turned first,
his Bands folded ds if already weighing a reply. Gorgias,
unmoved, descended toward the gathering hall where
lanterns hung low and silent. Behind him, the echoes
of the dialectic clung to the marble. Plato watched from
a distance, not yet called to speak, sensing the tension

A
Drop Cap with new color selected

‘BPBarting silently, their thoughts knotted around the
argument, they separated at the stone steps. Socrates
turned first, his hands folded as if already weighing a
reply. Gorgias, unmoved, descended toward the gathering
hall where lanterns hung low and silent. Behind him,
the echoes of the dialectic clung to the marble. Plato
watched from a distance, not yet called to speak, sensing
the tension in the space between persuasion and truth.

A
Duplicated uppercase letter

T i the stone steps. Socrates turned first,
S bis hands folded as if already weighing
a reply. Gorgias, unmoved, descended toward the gath-
ering hall where lanterns hung low and silent. Behind
him, the echoes of the dialectic clung to the marble. Plato
watched from a distance, not yet called to speak, sensing
the tension in the space between persuasion and truth.

A
Final Drop Cap with Stylistic Set activated

1. Click on the paragrapl) where you want to
apply the drop cap.

2. Duplicate the first letter of your paragrapl
by retyping it or by copying/pasting it.

3. Open the Paragraph panel via Window >
TFype & Tables > Paragraph. Once there look
for the Drop Caps and Nested Styles option
(icon with a big A and a small A).

4. In the Drop Cap Lines field, enter how
many lines tall the drop cap should be. Three
or move is usually a good choice.

5. 3n the Drop Cap Characters field, set the
number of characters to 2.

6. Keep the drop cap character selected. Open
the €haracter panel (Window > Type &
TFables > Character). From the panel men,
choose OpenSype and select Stylistic Sets.
Then, select the set labeled Drop Caps to
apply the framed initial.

7. You can apply different colors to the letter
and the frame, using the Swatches panel or the
Color panel. See that the cursor appears right
in the middle of the frame. The left half selects
the letter and the right half selects the frame.
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=2+ (borgias v , borders, frames -w<

£33

$How to type an ornament

Option A

1. Type the letter or number that corresponds
to the ornament you want to display (use this
chart as a guide). You can use any variant of
the character (for example: 5 or 5).

2. Open the Character panel (Window > Type
@ Tables > Character). From the panel menu,
choose OpenSype, then select Stylistic Sets.
Activate the set labeled Ornaments, Frames
and Borders to apply the decorative form.

NEEYE

3. Make sure to deactivate the applied stylistic
set before typing standard letters or numerals,
as it may substitute them with ornamental

glyphs.

dilaESald S E

OptionB
1. Open the Glyphs palette (Text > Glyphs)

2. Select any ornament by locating it manually
in the glyph grid or choosing “Ornaments” from
the dropdown list.

B

=
omgmzo;«smétﬁc‘.

RN R

A @0 B L2 - 8
o g =

QO SO B0 3 mm»Aw

ZEENRHHHEDE

O

3. Double-click the desired glyph to insert it
into your text.

B
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==+ (horgias o

&Fe Fancy 52 ==+ Chapter «w=

® Phase 32 ® <> look at me e
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RO D ORI NND

NSNS

frames <<

Basic Ornaments

Gorgias includes several ornaments, some of
which are better suited for composing titles,
serving as bullets, or enhancing expressiveness
in decorative contexts. Substitutions from

a to m belong to this category.

Borvers

Some of the ornament serve well for simple
margin borders and section dividers. These
examples were generated by typing ¢ and e
repeatedly.

Dthers are meant to be used in sequence

to create more complex patterns. They also
include glyphs that can be placed at the begin-
ning and end. Ornamental substitutions from
1 to w can be used for this purpose.

The first sequence makes repeated use of the
substitutions for o, p, q, and ¥, with n at the
beginning and s at the end.

The second sequence uses u and v for the
midbdle sections, t at the beginning, and w for
the closing shape.
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==+ (borgias s Ornaments, borders, s

Basic Ornaments

Gorgias includes several ornaments, some of
which are better suited for composing titles,
serving as bullets, or enhancing expressiveness
in decorative contexts. Substitutions from

a to m belong to this category.

Borvers

Some of the ornament serve well for simple mar-
gin borders and section dividers. These examples
were generated by typing ¢ and e repeatedly.
Dthers are meant to be used in sequence to create
more complex patterns. They also include glyphs
that can be placed at the beginning and end. Or-
namental substitutions from n to w can be used
A ERIICEAIN Dpe oy imose
The first sequence makes repeated use of the
substitutions for o, p, q, and ¥, with n at the
beginning and s at the end.
R R R A The second sequence uses u and v for the middle

sections, t at the beginning, and w for the closing
shape.

\NEaQSIEA2D)Z

Qv Corgias

T 4
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== Borgias # Uayered text s

$How to create layered text

Using Gorgias Regular with Gorgias Deco
Regular, or Gorgias Black with Gorgias
Deco Black, allows you to create layered text,
enabling multi-colored typography. To reproduce
the effect shown in the examples on this page,

follow these steps:
@ @ r@ @y @rg 1. Type the same text on two separate lines.

2. Apply the solid styles (Regular or Black) to
the first line, and the open styles (Deco Regular
or Deco Black) to the second line.

3. Make sure both lines use the same yont
size, spacing and style settings. This includes
tracking, kRerning, and any other adjustments that

affect the horizontal or vertical alignment of the
text. Keeping these consistent is essential for the
layers to align correcthy.

4. Set the line leading of the second line to O to
perfectly align both layers. In InDesign, select

the second line of text, open the “Character” panel

T A (Window > Type & Tables > Character), and set
the leading value to O pt.
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) nun [ugar de la IMMancha, de cuyo nombre no quiero

& ) acordarme, no ha mucho tiempo que vivia un hidalgo
WY %5 de Tos de lanza en astillero, adarga antigua, rocin
=B D)= flaco y galgo corredor. Una olla de algo mds vaca que
carnero, salpicon las mds noches, duelos y quebrantos los sabados,
lantejas los viernes, algiin palomino de aftadidura los domingos,
consumian las tres partes de su hacienda. €l resto della concluian
sayo de velarte, calzas de velludo para las fiestas, con sus pantuflos
de [o mesmo, 1 los dias de entre semana se honraba con su vellori de
[o mds fino. Tenia en su casa una ama que pasaba de los cuarenta,
y una sobrina que no [legaba a los veinte, y un mo3o de campo y
plaza, que asi ensillaba el rocin como tomaba la podadera.

Srisaba la edad de nuestro hidalgo con los cincuenta aiios; era
de complexion recia, seco de carnes, enjuto de rostro, gran madru-
gador y amigo de la caza. Quieren decir que tenia el sobrenombre
de Quijada, o Quesada, que en esto hay alguna diferencia en los
autores que deste caso escriben; aunque por conjeturas verosimiles
se deja entender que se [lamaba Quijana. PVero esto importa poco a
nuestro cuento; basta que en la narracion dél no se salga un punto
e la verdad.

Es, pues, de saber que este sobredicho hidalgo, los ratos que
estaba ocioso —que eran los mds del afio— se daba a leer libros de
caballerias, con tanta aficion y gusto, que olvido casi de todo punto
el ejercicio de la caza, y aun la administracion de su hacienda; y
llegd a tanto su curiosidad y desatino en esto, que vendid muchas
hanegas de tierra de sembradura para comprar libros de caballerias
en que leer, y asi [levd a su casa todos cuantos pudo haber dellos.
9 de todos, ningunos le parecian tan bien como los que compuso el
famoso Feliciano de Silva, porque la claridad de su prosa y aquellas
intrincadas razones suyas le parecian de perlas; y mds cuando llegaba
a leer aquellos requiebros y cartas de desafios, donde en muchas
partes hallaba escrito: la razon de la sinrazon que a mi razon se
hace, de tal manera mi razén enflaquece, que con razon me quejo de
la vuestra fermosura; y también cuando lefa: ...Ios altos cielos que
e vuestra divinidad divinamente con las estrellas os fortifican, y os

hacen merecedora del merecimiento que merece la vuestra grandesa...

U3

€l ingenioso hidalgo

Don Dutjote
oe la Mancha

La razon de la sinrazon que a mi razon se hace...

> 3k ok 3k ok sk sk ok ok sk sk ok ok ok sk sk ok ok sk s sk ok ok sk sk sk sk sk sk sk sk sk sk sk sk

Cl Caballero de la Blanca Luna

v“v“v“v“v“v“v“v“v“v“v“v“v“vﬁv“v“v“

L2a Snsula Barataria

HHHHHHHHHHHHHHHHHHHVHSHSDDS)

Sancho BVanza
=2+ ¢ manteado caballerp <<

@ Dulcinea vel Toboso

RO D GRND G YD
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